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A sound plan

The newly formed Acoustic Committee has set out to tweak
the sound of Orlando’s performing arts venues

our favorite Mozart composi-

tions are being performed by

your favorite orchestra. Your

excitement at sceing and hear-

ing the great composer’s music
is tempered, however, by the realization that it
acuually sounds better at home on your CD
player than live in the auditorium.

“This s a scenario that a group of per-
formers and patrons known as the Acoustc
Comitree hopes will never trouble Central
Florida audiences.

“Our product is the sound we make,” says
David Schillhammer, executive director of
the Orlando Philharmonic Orchestra. “Once
it gone, ics gone forever. There’s only that
single moment when it is delivered, and if
you donit have quality sound, you are not
delivering your best product.”

The Acoustic Committee’s self-
appointed task is to ensure that
the “sound product” create
by orchestras, opera singers
and other performing ardsts
is not compromised. by the
poor physical design of an
auditorium, What began as an
informal group discussion in 2001
has now solidified into a commitee that
includes members of most all major local
performing arts groups, plus 2 number of
incerested patrons.

Committee co-chairman Steve Goldman
says that, though dhe group s still in its
infancy, it has already targered several poten-
tial action items that would improve sound
qualicy within the Bob Carr Performing Arts
Centre, the main venue for local orchestral
and operatic performances.

“In all the marketing suudies we have
done, the number one reason for [audience]
dissacisfaction with performances is the
physical nature of the auditorium,” he says.
“This involves both seeing and hearing the
performance.”
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“The first issuc involves the visual
clement .. aall it pycho acoustics. People
come not just to hear the sound, but also
0 see the performers.”

For orchestras performing on the Bob
Carr stage, Goldman says an  inexpen-
sive solution o this problem would be to
install isers that would raise musicians in
the back rows to provide eye contact with
the audience.

‘The addition of riscrs is scen as a rela-
tively simple, inexpensive way to improve
psycho acoustics. It would, however, require
modification of the auditorium’ exist-
ing shell — the bowllike background
structure thar envelopes the stage, and is
designed to direct sound toward the

“Having a working group interested
in sound quality will ultimately benefit the entire
performing arts community. Better acoustics will
enhance the audiences enjoyment, and will

showcase the full talents of the performers.”

— Steve Goldman,
Acoustic Committee co-chair

audience — to improve the audio acoustics.

Modification or even replacement of the
existing shell would not be a bad opion,
says Gol

“A shellissort of like a loud speaker horn,
designed to reflect sound out into the audi-
ence. IF it not made from a good reflective
material, and is not free of holes, a lot of
the sound escapcs, leaving the music sound-
ing chin or weak.”

“But as it is now being used, it has gaps
thac let sound escape into the backstage
areas. Also, the maerial the shell is made
of is t0o thin to contain basc nores. A new,
first-class shell would be a good solution.”

Another option the committee s con-
sidering is the installation of what is known
as active acoustics. This s a new technology,
not just a public address system, Goldman
stresses.

“Unil recently; 1 was prejudiced against
any kind of electric amplification system.
This rechnology uses speakers hidden
around the auditorium o recreate the sound
reflections that would exist in a_ perfectly
designed auditorium.”

One interesting feature of an active
acoustic system, Goldman says, i that once
it is installed, it allows users to configure
the acoustics of the auditorium according to
their needs,

“Requirements for an opera are very
different from a ballec, With this system,

ou could dial in whatever acoustics you
need for the performance .. you

could even set it to reproduce
one of the world’s grear
concert halls”

Goldman stresses. that
the committee’s work is
just beginning, and many of

these ideas are in their infancy.
He feels that in time, its work will

impact not only the sound quality of the
Bob Carr Auditorium, but other sites as
well, including the new downtown Center
for Arts and Education.

“Having a working group interested in
sound quality will ultimately bencfic the
entire performing arts community,” he says.
“Better acoustics will enhance the audi-
ences' enjoyment, and will showcase the full
alents of the performers.”
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